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Introdu6lory Addrefs 

TO THE FORMER EDITIONS. 

THE noble Artifts concerned in the execution of the 
fubjoined pieces, are adluated with no other view, 
than to refcue Great Britain from the imputation of in- 
feriority to her neighbours in Italy, on the fubjedl of ex- 
cellence in painting. The difplay of Englifh tafte and 
genius, fo impartially introduced to criticifm, will there- 
fore determine how far their endeavours have been worthy 
of fuccefs. To the annexed Catalogue, we have joined 
fome few obfervations on the particularly ftriking cir- 
cumftances of each piece. Such reprefentations will not, 
however, we hope biafs the impartial judgment of the 
world, as we may have, perhaps, omitted, or ijiifrepre- 
fented certain touches of the pencil, which may appear 
beauties, or defedts, accordingly as they arc viewed in 
different lights. The Ladies, dcfirous to form a fcparate 
party of themfelves, have refufed entering the lifts, 'till 
they fee what honors fall to the fhare of the other fex. 
Much may be expeded from the well-known tafte and 
delicacy of their performances at a future period, when 
the grofs deficiencies or outre daubs of the prcfciit pain- 
ters ftiall have been fufficicntly and mcritcdiy can- 
vaffed. 



*^* TI)C Author rcquejls the Reader zvill excvfe a few Emrs^ a: his l-uhU: Duty pre- 
vented an Attcntlcm ic the PrrJ), 
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2. T^he Prodigal Son reqnefting a Livelihood. 

There will be found much greater force, and elegance of execu- 
tion in this painter's fecond performance. His pencil and colour- 
ing feem nicely calculated for the above fubjed:. The principal 
figure is peculiarly exprefllve and characflcriftic. His features dif- 
play the different changes and fuccefllons of good and ill fortune 
inimitably, and his whole appearance fi>eaks the folly and immora- 
lity of his conduit. The only fault we difcover in the hiftorical 
part of the painting is, that the perfonages applied to by the Pro- 
digal, feem rather, by their looks, to upbraid, than commifcrate 
his condition. 

3 . The famous Race-Horfe Poooooooo in full Speed. 

A maftcrly performance ! The painter feems to have caught all 
the fire neceffary for cmbellifhing his fubjedt. If we may take the 
liberty to hint one error in the compofition, it will be, that the ar- 
tift, to fhew the mufcles of his beaft to advantage, has pourtrayed 
him rather in a ftarving condition. The features of the jockey 
^eem to exprcfs, nearly as much on his part. 

LORD A"-^-ST. 

I . Edward the Black Prince^ with allegorical Figures. 

We cannot fpeak fufficiently in commendation of this beautiful 
chef d'ceuvre of painting. It is executed in aftile that does honor 
to the artift, Edward, the chief figure in the piece, difplays in his 
vifage every feature that can exprefs the glory of a foldier, and the 
benevolence of a man. With an eye of mod engaging pity, the 
face preserves a commanding grandeur and noblenefs, and prefents 
ws with what we judge a moft compleat refemblance of the cha- 
rafters it i« defcriptive of. 

2. Victory 
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2. Vidiory and Fame contending. 

The chief obje(ft that ftrikes us in this piece is the figure of a 
hero returned from the overthrow of an enemv, whofe forces are 
{ztvi retiring precipitately in the back fcene, Vidtory and Fame 
appear laying their treafures before him, and anxious to attradt his 
firft acknowledgments. Thofe perfonages are reprefentcd as females^ 
with the ufual habiliments of their fcx, and the hero, who feems a 
Briton, receives from their hands the military order of the B — . 
If the painter has been guilty of any deficiency, it is in giving his 
hero too placid a ferenity on the occafion. 

DUKE OF AN R. 

I . Dtonyjius robbing the Statues of Jove and /Rfculapius. 

Hiftory acquaints us this Emperor was fo ardently attached to 
pilfering, and at the fiime time fo ingenioufly witty in palliating his 
thefts, that he frequently was guilty of the crime, for the opportu- 
nity of introducing the defence. He robbed the above flatues of 
their ornaments, becaufe a golden vefture was, as he fiid, an in- 
cumbrance to Jupiter in fummer, and too cool a drefs in winter, 
and becaufe .^fculapius fliould not piefume to wear a beard, when 
his father Apollo went without one. The circumftance is admira- 
bly executed, and Dionyfius, by favor of the painter, preferves com- 
pletely the ill idea we received of him from the hiftorian. 

2. A Night Vieio of Laufanne in Switzerland. 

A very pleafing and juft reprefentation ; but we think the fccnc 
rather too crowded, confidering the advance of the nii^ht. The 
painter beft knows for what purpole his perfonages arc aiTemblcd : 
we can only, with any probable grounds, fix on one, not greatly to 
the honor ^f the parties concerned. The leading figure Ice'ms ad- 
mirably cut out for a bruifing match, and promifes fome ilcill in 
the fineiTe, as well as fair play of that Englifli fport : no doubt the 
original is a good praditioner at a coup de main. 

D U KE 
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DUKE OF a'^^^L L. 

A Family Piece^ the Colors faded. 

A mifcrable performance ! We know not which deferves the 
greater blame, the family for fuffering themfelves to be fo mangled, 
or the painter for abufing fo many of God's creatures. The lady 
and her daughters feem to have fome remains of decency vi- 
fible here and there, tho' the eldeft of the latter has the figure of a 
rake, if not fomething worfe. We hinted the impropriety of 
marking the features fo ftrongly to the noble artift, but his Grace 
cxcufed it, by faying the lady had required fome alterations in her 
l^erfon fmce marriage. The gentleman is moil wretchedly be- 
daubed, and feems to be rather confulting the tinfel of his wife's 
drefs than her perfon. 

COLONEL B^1-E. 

I . Phormio teaching Amiibal the military Art. 

This upftart has been handed down from remote ages as the 
moft finiflicd pedantic coxcomb of his time. Annibal pafling near 
his fchool, after feveral conquefts, and.inftances of condu(5t and 
prowefs, Phormio, in a firing of poiitive arguments, undertook to 
convince him that his whole plan had been wrong, and that him- 
f;.-lf only could let him into the true fecret. — The contemptible fi- 
gure of the one, with the contemptuous dignity of the other, are 
beautifully expreinvc, and highly coloured. Phormio wants life 

only to make a compleat blullerer in the H — of C . We 

think this painter highly defcrving encouragement, and inimitable 
ill the execution of his features. 

2. A Gentleman in the ChavaSler ofTbrafo. 

Vide Tjrcr.cc's runucb. 

What Phormio wanted in figure and attitude, is compleatly re- 
medied in the above flriking perfonage. The bullying confe- 

quence 
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quencc of his appearance, is admirably charafteriftic of the ftile of 
behaviour it is intended to reprcfent, 

VISCOUNT B-R N. 

I . T7'0phies of War recovered from the E?iemy. 

If this painter be as miferable in his judgment, as in his execu- 
tion of military pieces, we may with juftice (lamp his talents moft 
execrably unworthy of public exhibition. His drums and fifes are 
fo very ill arranged, that they will fcarccly admit of any dif- 
tindtion, and yet we may pronounce his forte to confuT; in this di- 
vifion particularly, as the reft of his ivarlike groiipc is a mere unin- 
telligible daub. 

2. A perfpcBhe View of the Stable-Tardy St. James's. 

His fecond piece is in a much better ftile. The colors arc well 
difpofed, and the light and fhade nicely confidercd. Wc Judge this 
genius to be more calculated for unfinilhcd paintings, though it 
canttot be denied, but that in fpme parts of his performance he has 
fliewn himfclf capable of putting the laft ftrokc. 

REVEREND Mr. B-. 

Hercules a fid Antceus. 

This artift is peculiarly happy in the diftribution of his veins 
and mufcles. He has given all that exprclhvc energy in his fi- 
gures, that we may have conceived from the Poc^t's dcfcription. 
Antaeus feems to breathe in his doleful fituation, and his con- 
queror appears abundantly defirous to *' give him a belly-full." 

C EARL 





[ lo ] 
EARL B^-^ii^. ST. 

y 

I . A Nobleman in the CharaSier of Polonius. 

Vide Hamlet. 

Thejudicroiis ftatefman before us wants neither figure or features 
to give a jufl: idea of his chara(Ser. The artift has anfwered our ut- 
moft expedlation in the execution of his piece. A vacancy of ex- 
prcffion in the face is what we judge mofl neceflary in a pidured 
imitation of Shakefi)carc's prime miniftcr, and the painter has fo 
fully profited by the afliflance given him, that he has hardly left a 
fingle line in his hero's vifiige, to diftinguifh his humanity. 

2. Peter rejecting the lucrative Offers of Simon the Magician. 

How fo capital a painter could be fo wanting in the execution of 
his charadiers is furprizing. Peter, who fhould have been repre- 
fented as difplaying a benignity properly tempered with refent- 
ment, has, in the turn of his features, nothing more than a mere 
vulgar malicious fury, rather arifing from the infignificancy of the 
proffered temptation, than a laudable contempt of its author.^ Si- 
mon's countenance is glaringly deficient, and wants that nice af- 
femblege of expreflion which marks his hiftorical charadter. 

Mr. BU LL. 

Hero and Leander. 

The Town, that is to fay, the Ton, muft be made acquainted 
that thefe very interefting lovers are fuppofed to be in their happy, 
not their ungentle condition. Their loves, the poets fay, were fo 
fincere and mutual, that in their deaths they were not divided. 
The fiime waves that bore the haplefs Leander, made a Hero a part- 
ner in his calamity. At prefent indeed they feem fo fond and 

contented 
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contented, that they ahnoft give the lie to the fubfequent report 
welhear of them. The fair is overjoyed at the court paid her by 
her amorous fwain, who looks for all the world like a truant fchool- 
boy, about to make but one mouthful of an apple-pye. , 

EARL OF B-LL T. 

A whole Length repre/entii^g Fortitude. 

There is an elegance in this artift's compofitions, that can pleafc: 
only on an examination of his pieces. Defcription will be far 
fhort, and even incorredt in any difplay it may exhibit of his beau^n 
ties* We can only pronounce it as certain, that Fortitude main- 
tains, throughout her whole figure, a fuperiority of perfon and dig- 
nity, that leads us to a pleafing profpedl of this painter's future 
fame. 

VISCOUNT B -"^.^ ' N G ^i « K E. 

The Spendthrift and the Swallow. 

iEfop gives us a pleafing moral in handling the above fubjeft,. 
nor has the painter been lefs happy in adding, as it were, life to 
the fcene the fabuliil defcribed. The unhappy charadler ex- 
hibited as the hero of the tale, is depidtured in a truly tattered con- 
dition, and bears in his vifage the marks of unfeigned contrition. 
Our living genius has enlarged on iEfop's groundwork, and dc- 
' fcribcs the prodigal as having been born in the height of fplendor,, 
which is perfonified by two female figures guarding over him,. 
when an infant. The piece is particularly well finifhedand highly 
coloured. The emblematical reprefentation of cards, dice, &c. &c.. 
are very charadteriftic, and excellently fancied. 
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DUKE OF B-.T-N. 

Diogenes on Ship-board. 

If any fiiult can be pointed out in the compofition before w%^\t 
is liiat this ftriking figure is rather unreafonably tinfturcd with ill- 
npture. His morofe difporuion feems to tranfport him beyond 
bounds. The characters which form the group are all females, 
who feem attentive to accoraplifh every wifli their ill-humoured 
tyrant can form. And ye': furly Diogenes will not relax a wrinkle, 
A family likenefs in tv.o of the charadlers feems to evince no pri- 
vate llrife or calamity, as the occafion of his cynical behaviour. 
Some tattered cables to appearance furnifh the grand circumftances 
of his malevolence. 

EARL OF B L. 

I . The Death of Curtius. 

The earth beinrr funk in the midfl: of the Roman forum, and the 
oracle having declared it fhould never beclofed unlefs fomc young no- 
bleman were buried in it, Curtius mounted his horfe and rode into 
the cavity. The figure of the young Roman is particularly well exe- 
cuted, except that the features reprefent a greater advance in years 
than fell toCurtius's lot. The wrinkles the painter hasbeftowed on 
him, agree but ill with the language of the hiftorian ; but for the 
fake of fo compleat a piece of (kill, the impropriety may be ex- 
cufed. 

2. Matrimony \ an hijlorical Painting. 

Unlefs the artift intended it as a burlefque on the married ftate, 
we cannot difcover the propriety of his characters. The good huf- 
band, who firft ftrikes our view% feems afleep, and with his back 
towards madam, who confoles herfelf under the misfortune, by 

exa- 
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examining and correifVing a large bundle of manufcripts, feemlngly 
wills, conveyances, and other papers to the like purpofe. 

. EARL OF B>S:1^1|GH ^M. 

Alexander making his triumphal Entry into Babylon. 

Very wretchedly murdered, confidering the renown of its com- 
pofer. Alexander feems rather dealing into fome enemy's camp 
by midnight, than returning vidlorious from conqueft. His reti- 
nue is compofed of a fet of wretthes, more calculated to grace a 
Tyburn exit, than an Emperor's chariot; The painter has been 
fo fparing of his colours, that we can hardly diftingu iff) the Empe-' 
ror's habit from that of his Lords, nor theirs from a citizen's eveiy 
day fuit. ' 

SIR C - B-.B.-Y. 

Chrijiian eafed of his Burthen. 

Viile Pilgrim's Progrefs. 

•The poor fufFerer difplays a moft immoderate fhare of joy at the 
fortunate event, and looks with fuch an eye of exultation on the 
downcaft load, that one can only compare him to a hufband juft 
parted from his wife. 

EARL OF B'^TE. 

I . I'he Arms of Scotland fupported by Pride and "Tyranny. 

Every one muft allow this is a ftrange deftgn cither for hiflory 
or painting ; but the unpleafing fnrprize at fuch a fubjetfl, is en- 
tirely removed on a clofe examination of the maAerly ftile in 
which it is executed. The fupporters are truly expreffive in perfoa 
and features ; nor can the horror we receive from thtir correfpon- 
dcnt fentimcnt, be exceeded by that of their haggard vifl^ges. 

D z. A 
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2. A Stafc-Rcpeaferj on a new ConJlruEllon.' 

This pciintinr:, which is intended to reprefent a watch, exhibits 
a variety of wheels, all in quick and uninterrupted motioxT. The 
chief curiofity wc are led to confider, is the concealment o\ the 
grand machine, which gives aftion to the whole fyftem, and Vvhich 
the painter, who is faid to have been alfo the inventor, w-ill not 
gratify us with a fight of. " ^ 

3. JEneas bearing his Father from ^roy. 

Whether it proceeds from the heavinefs of the load, or the little 
praftice Apneas has had in fuch fort of employments, the poor 
young man feems violently agitated under his paternal luggage. 
Old Anchifes, who, by the bye, appears fufficiently well timbered 
to be his own fupport, has too merry a face on the occafion, and 
feems to fay he cares little for the conflagration in the rear, pro- 
vided he cfcapes x'cot free. iV. B. We believe the painter has had 
fome afliftance from his fon in this piece, as we have heard him 
affort his intention of bringing the young gentleman up to the 
trade. 

Mr. B^^. KE. 

I . Cicero declaiming againji civil Commotions. 

The orator appears to have well ftudied the juftice of his caufe,. 
and is happy in the difpofition of his limbs. His expreffion of 
features borders too much on the ludicrous, but, on the whole, is 
far from being deficient or unnatural. We cannot fpeak fo favor- 
ably in regard to his figure. The Painter has done too much for 
him, and Nature little, for he has neither dignity or height fulfil 
cicnt to recommerxi him in the charaftcr he has ajQTumed. To 
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fpeak impartially, the artiil: has made him what Cicero might, not 
what Cicero fhould have been. 

2. Longinus— "Taken from an Antique. 

Too young and vacant a face for this great and excellent critic, 
are the chief faults of our painter's prefent compofition. The fea- 
tures are fomewhat void of expreflion, and have a roughnefs not 
truly fuitable to the frown of antiquity. 

LORD C^^D^N. 

A "johole Length of Nejlor fpeakhig. 

We may venture to pronounce, that could this veteran take a 
fliort excurfion from Elyfium, he would be happy in feeing his 
own perfon fo excel Icntly-tranfmitted to after ages. Whatever fu- 
periority, experience, wifdom and eloquence might have given 
him, are centered in the painting before us, where the touch of a 
firft-rate artift is vifible in every ftroke. His attitude is peculiarly 
ftriking, and wants only the addition of arguments to prefent us 
with the hoary counfcllor fo celebrated in the Iliad. 

A - -i ^^i ^• - OF c ^2^!!"-i f'i^- y. 

Job's Refignntion in AfjliSlion. 

Amongft many other urgent caufes for complaint. Job found a 
headftrong wife by no means the fmallejft. Whilft the reft vexed 
and tormented his bodily tranquillity, that diftradted his mind; fo 
that the painter has chofen the latter fubjcdl as moft. exprcifive of 
his hero's refignation under misfortune. The figure of Job is ex- 
ecuted with inimitable propriety of features, and that of his mate 
not lefs excellent in the diflribution of coloring. The moft glar- 
ing 
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ing error to be perceived, is that the piece is too much modernized. 
Job appears reading fome recent religious writers, and his Lady 
writing cards of compliments and orders to milliners, whilft many 
other papers equally familiar to the prefent times lie fcattered on 

the floor. 

EARL OF C--?:-^. LE. 

I • Ipbis changed to a Man^ 

Iphis was a Cretan virgin, turned into a man on her wedding- 
day. Lygdus, her father, having commanded every girl he (hould 
beget to be deftroyed, it was found neccflary to conceal her fex as 
long as polBble. This figure is executed with great foftnefs and 
tafle. The connexion it prefervcs of the two fexcs is nicely ex- 
prefled, except that we think the painter to blame for having made 
the principal features more refembling Iphis in her firft than fc- 
cond ftatc. 

2. Infide View of Lady C ---'x Bedchamber^ 

We may affirm this a truly critical and commendable piece. 
The variety of embellifhments the artift has beftowed on it, will 
be very explanatory to future ages of the prefent tafte in furniture. 
No part can with propriety be difunited from the reft, nor can we 
venture to fay any article is mifapplied, except there be too great a 
profufion of poetical volumes. 
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DUKE OP C S. 

Demojihenes correSling bis Deficiencies of Elocution. 

The figure of the {peaker wants weight' and dignity. A ceitaia 
elegance of perfon fecms to have been* the painter's chief aim; but 
however a beauty of that denominationanay ftrike us fimply, it is 
not fufRciently captivating to fupply the want of the more com- 
manding traits of a Grecian orator. The nature of the fubjedl to 
be fure pleads fomewhat in favour of his nialadroitnefs, but by 
confidering Demofthenes* imniediate want of accomplifliments, wc 
are led to forget the tradition hiftory. delivers, tq us of his fubfe-i 
qucnt improvement* 

EARL CH Y. 

J . Venus and Adonis. 

Vcnus's fmile is rather too much heightened, and favours more 
of the courtefan than her charafter requires. Adonis is a truly 
blooming young fellow, fomewhat bordering on the athletic, but 
not outr^, confidering the labors Venus feems to demand from 
him. This pidture, when faded by time, will be very well calcu- 
lated to reprefent the fwain in a lefs enviable point of view. The 
attitudes will equally ferve the firfl or fecpnd period. 

2. Figure of^ Knight Errant in Search of Adventures. 

A mod gallant phiz, joined to a love-fick eye, are the chief 
beauties that ftrike us in this piece. The Knight is clad in a fuit 
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of armour. Intended, we prefume, to rcprcfcnt more modern ac- 
coutrements than were cuftomary with gentlemen in his lituation. 
We can only add, that the features are admirably expreflive, and 
the whole figure animated in a moft mafterly ftile. 

GENERAL ^CL^-'^^-N. 

I. Annibal pajjing tin Alps. 

The old veteran difplays the true fpirit and perfeverance of a 
foldier, and diredls his undertakings with a calmnefs that does ho- 
nour to the painter's judgment and genius. An invincible courage 
feems to animate his defigns, and the canvas prefents us Annibal 
in pcrfon, as we muft have reprefented him in our minds. We 
know not whether to commend his patriotifm, or blame his te- 
merity, fince the dangers before him appear as deftrucftive as infur- 
moun table. 

2. A whole Length of yam Shore. 

The beautiful elegance of this figure, is confiderably heightened 
by the melancholy fadnefs feated on her countenance : her eyes 
have all that power of utterance in them, which prefaces a tale of 
forrow and contrition. Surely the artifl mufl have felt, in the ex-, 
ecution of his piece, all the fentiments which arifc from fo diftref- 
^^no; a fituation. 

LORD COL E. 

Venus y attended by the Graces. 

We think the artift has greatly miflaken his talent. Painting is 
by no means his forte. At Icaft, if it be, he mufl be confefTed aji; 
ui>iverflil underling. Venus, w^ho is depictured compleatly in the 
bagnio llile, has no one feature to give us an idea of her being im- 
mortal. 
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mortal, and her fmiling train will mcfl certainly make little refif- 
tance, if they flvoiilu i^.:^ unhappily attacked hy a {}i.:)\vcr of rain in 
any of their ruuic perambulations. In fhort, the chief excellence 
of the painting is, that it will wafli. 

GENERAL C G. 

/E.neas and Dido in the Cave. 

This painter abounds in juftnefs of coloring, joined to admirable 
cxpreffion in the attitudes of his perfonages. The military habit 
of the Trojan prince adds much to the manly dignity of his per- 
fon. His face is ftrongly marked, and preferves the addrefs of a 
lover, together with the grandeur of a warrior. Dido has all the 
languifliing beauty neceffary for her charadler and fituation. A 
majefty and elegance of figure ftiould conftitute her rcioH ftriking 
trait, and we think the painter has done them jufticc. A little Icfs 
embonpoint would have rendered his heroine more engaging : hov/- 
ever iEneas feems to overlook fuch immaterial objeftions, and ac- 
cofts the fair without either timidity or reluftance., 

LORD C 1 *t: V "i N. 

ABcvon changed to a Stag. 

Fabulous hiftory tells us that Adtaeon paid thus feverely for peep- 
ing at Diana when bathing; and truly confidering all things, it 
was a high affront to a lady of fuch nice honor and delicacy as the 
goddefs. The painter has not confined himfelf to the reprcfcnta- 
tion of the bare narrative, but has ingcnioufly given fuch a turn to 
the features of his perfonages, that we flirewdly fufpecLt there was 
^Dme more fecret caufe for the hunter's breach of good manners. 
Be It as it may, AdtaEJon makes large Arides to ferocity, and com- 
mands our attention by the immoderate fize of his antlers — V"er- 
bunx fat fapienti — The painter had fome other game in view. 

DUKE 
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DUKE OF C^r-ri Jii^>vD. 

I. Folemo corrected by the Eloquence of Xenocratef! 

This fafnionable libertine, in the height of phrenzj, entering 
the philolbpher's Ichool, was abaflied at the excellence of his rea- 
fjnin-, and became a fincere convert to his precepts. The hiftory 
i; well fupported by the powers of the painter, and executed in a 
very lively and pleating ftile — Polcmo's figure attraSs our notice 
by the propriety of its attitude. His features, while they didin* 
guifii him as a rake, preferve the neceffary furprize occafioned by 
the eiiforcing arguments of Xenocrates ; while the philofopher, 
unmoved at the rank or licentioufnefs of his pupil, addreiTes him 
with 1 pathos becoming the goodnefs of his intentions. 

2. The Returning Prodigal. 

We continue to perfevere in our impartial commendation of this 
artirt. His genius is liberal and fublime, tho' wild and uncultivated. 
A frequency of mallcrly touches may be difcovered in the whole of 
his performances. He fcems to have deviated from the general plans 
obferved in the art of painting. His faces, unlefs carefully exa- 
mined, appear unfinifhcd, tho' on a nearer view, we find them abun- 
dantly rich in dcfign and coloring, — If there is any foible in his 
compofition, it is his not being quite happy in finiihing the ladies. 

3 . T^be Charms of Matrimony. 

His two former pieces are far exceeded by the third, which we 
iud^e much more critically executed, and more pleafing from the 
choice of fo engaging a fubjed. Too many encomiiims cmnct be 
raid the artiil for this capital fpecimen of his fkill, as we may 
fcarch the cabinets of the curious, efpecially thofe of our modern 

men 
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men of genius, without 'finding fo truly good, and highly finilhed 
a painting. 

EARL OF Dtri^r*.''r^?H, 

I. T7)e good Samaritan. 
Charity and compaffion are beautifully expreffive in the features 
of the above charaften As the circumftance does honor to the 
amiable virtues of the Samaritan, fo the execution of it refleds 
the higheft compliment on the judgment and tafte of the painter. 
Each will live to their divided honor. It will be therefore need- 
lefs to add that we think the artift inimitable in the foftnefs 
of his touches, and the elegance with which he finiflies his pieces. 

2. Domeftic Joys. 

We know not what better title we can affix to a painting that 
confifts of the portraits of a private family — To a perufer, the 
fubjeft and criticifm will appear infipid and unentertaining. The 
impartial admirer of the piece itfelf will perceive the niceft pro- 
priety in the'execution of each diftinft perfbnage — The parents, 
happy in the careffes of a numerous offspring, exhibit what ex- 
alted life fhould be^ not vAxA it is. In (hort, a profufion of co- 
lorings without any offenfive glare, will be found a particular 

excellence in the compofition we are treating of. 

« 

LORD D---L----E. 

Variety^ a jinlflotd Piece. 

Whilfl fomc are throwing down what they determine to be 
the burthens of life, others appear railing and nurturing them 
with the mofl partial fondnefs. The painting reprefents a group 
of them differently divided, according to the variety of their tafles 

F and 




[ 22 ] 

and paflions, amongft which we are particularly led to remark a 
young rake offering money to an old crazy hufband for the part* 
ncr of his bofom, who, for the fake of a change, feems very 
willing to try tlie experiment. 

DUKE OF D--"SH2^E. 

T'he Decrfion of Paris. 

The painter, like the poet, has taken care to make his hero, 
no fool. The three very tempting beauties, who difplay their 
rival charms, have very ample juftice done them from his pencil ; 
but he has fo far outdone hlmfelf in the enchanting elegance be- 
ftowed on Venus, that we ftand motionlefs admirers of his fupe- 
rior excellence. Paris very naturally and wifely takes but little 
time to determine. The piece difplays him offering the apple 
to the fairefl. Impartiality obliges us to add that (he feems to 
catch at it too greedily, nor can we forgive a certain heavy, in- 
expreflive fet of features which very much disfigure poor Paris^s 
phyfiognomy. 

EARL OF D^-^BY, 

A Nobleman in the Charadier of Lord Townly. 

His Lordfliip wants figure, addrefs, and features. Under three 
fuch difadvantages, which the painter (hould have leflened as far 
as decency would permit, where can we expedt to find any re- 
femblance to the charafter my Lord has taken on him to affume? 
Not in the courtly deportment, or exprefllve dignity of his per- 
fon, but in a certain je ne ffais quoi of language, in the eyes, 
which feems to fay, '' I had rather the Devil had my wife, thaii 
myfelf;* 

DUKE 
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DUKE OF D^-^.^>. T: 

^he Game of Cricket. 

Our attention is very pleafingly drawn to a view near Seven- 
oaks in Kent, the feat of a noble Peer at K being vifible at 

fome diftance. In the front fcene the grand fubjedt of the paint- 
ing is very agreeably reprefented, and the attitudes executed with 
great (kill both in the defign and coloring. It is, to appearance, 
a living concourfe of ruftics, as the (kirts of the enclofure are 
environed by an abundant group of merry faces from the neigh- 
bouring villages. 

Mr. D^^Nl^'^»G. 

JVhole Length Figure of a Roman Orator. 

We cannot expatiate very largely on the beauties of this com- 
pofition. Its defefts are numerous and glaring, amongft which 
the flcepy countenance. of the pleader is not the leaft. Wc think, 
however, the painter by no means deficient in defign, and his 
pieces not ill calculated for fale. 

LORD E*fC5«^BE. 

The Apollo Belvidere. 

Like Hamlet's tale, horrible! horrible! moft horrible! Crit«> 
cifm ftarts at fo unworthy a fubjeft. Malice and envy might 
reafonably expand their venom in fo copious a field. What charms 
the original ftatue might have pofleffcd, are all fo moft unfortu- 
nately disfigured by this painter's pencil, that wc fear Apollo 
will baffle all endeavours to make him, himfelf again. We may 
addrefs the artift as old Square-toes does his foil — '' Study figures, 
and read Cocker's arithmetic*" 

Mr. 
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Mr. Wfc'i:B^-^-E E^^^S. 
Portrait of Machiavel. 

Had Mr. E — attempted a lefs arduous talk^ we think his 
fuccefs would have been completer ; however, genius is by no 
means to be difcouraged, and the gentleman has merit. His 
(hades want expreflion, but are laid on with judgment. He leems 
to have hit on a pleafing, but not an admirable likenefs. Praftice 
will improve the advantages nature has beftowed on him, and 
we doubt not but Machiavel, in his prefent unfiniflied condition, 
will be far exceeded by his future compofitions. 

LORD F?i^>-'^TH. 
!• A Scene in the Provoked Wife. 

We are highly pleafed with the mafterly reprefentation before 
us. Sir John, in his fleepy condition, is difcovered dragged to a 
more decent place of retirement by his domeftic, who paffes a 
fatirical refledlion on the different routes of mafter and my lady. 
Her ladyfliip has great power of features, enlivened by a confum- 
mate averfion to her fpoufe, and Sir John has equal juftice done 
to his debauched and filthy perfon by the artift's penciL On the 
whole, it may be pronounced a good piece, and very deferving a 
place in this auguft affemblage. 

a. Death and Cupid. 

-^fop has given us a very pleafing, and well-invented explana- 
tion of the unnatural inflances we meet with in the fubjed of love 
and death. The fabulous fuppofition of their arrows being indif- 
criminately confounded, accounts very poetically for the novelty of 
the circumftances. This event is reprefented by feveral emblema- 
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tical allufions in the back fcene, and in front we have a piftu- 
refque view of Death aiming a dart at an old heart-broken 
figure, whofe battered phyfiognomy fecms to fparkle^ with the 
contrary efFeft of the wing'd meffenger— Several warm provoca- 
tives to gallantry are diftributed throughout the fcene, and exe- 
cuted with great juftnefs of coloring. The old gentleman him- 
felf is a complete figure both in defign and execution. His de* 
bilitated perfon and extraordinary vivacity are very nicely pre- 
ferved in union. 

LORD F*21Vy. 

Troym AJI)t%. 
A very melancholy reprefentatiou of a verj melancholy fub- 
je£t. The painter is peculiarly happy in touching private cala- 
mities- There is not a face in the whole Trojan group^ but 
looks as if its owner had loft his patrimony. We wifh them a 
better fate, and hope fomc good old devotee will houfe them for 
the fake of charity^ as they are really not ill executed. At the 
fame time we advife the artift to employ the gains of the pre- 
feiit piece in purchafmg materials for the execution of a fecond^ 
which he may introduce with fome more lively preface- 

HONORABLE C. F - ^ . 

J. The Full of Phaeton, 
For excellence of defign we think no painting fuperior to this 
firft attempt of its ingenious campofer. The neighing fteeds 
have all the fire ncccffary for their fitiiation, and the charioteer 
is fo inimitably reprcfcntcd in his fall, tliat we could wifh to 
fee him in fome more favorable track of promotion. We have, 
however, this fault to find with the painter, that though he 
prefcrves great juftnefs iji his attitudes, he is rather unnatural in 
his expreffion of features. Phaeton feems rather to bully than 
defpond under hU calamity. 

G 2. nc 
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2- 7%e Fox ihiit had hjl hh TalL 

JEfop gave fpeech and reafon to the brute creation. This artift 
has given them what they even then required ; — a vifage proper 
for the occafion- We fee the fame folemnity of features in the 
painter*s difplay of foxes, as is ufually to be met with in our Eng* 
lilli courts of juftice. The oratorical gentleman, who feems 
truly cairn under his misfortunes, joins the gravity of a Com- 
moner to the flirewJnefs of Reynard, and appears to offer power- 
ful and convincing arguments in favor of his fubvertin^ fyflem. 

DOCTOR F'-i- KLiN. 
j^cbliks and Chiron^ 

The venerable authority of this fo fuccefsful inftruftor is very 
happily pourtrayed in a commandingpower of features. We re- 
fle£t with pleafure on the renown of his pupil, and trace every he- 
roifm of his hfe with fuiguhir admiration, when we view the in- 
ftrudtor fo truly venerable and engaging. The painter has been 
more completely happy in the execution of Chiron than Achilles* 
The warrior wants the calm attention due to the guardian of his 
infancy. 

DUKE OF Gi^-^r-.R, 

I'he Four Bulls^ a Fable* 

It Is hard to difcover what could be the painter's reafon for 
choofmg fo uninviting a fuhje£t- We own the moral of the tale 
reads well, but for the pencil, no fcene could be rendered more flat 
and unintcrefling* His bulls, confidered as bulls, are very tolera- 
ble beads, but as it muft be confelfed they have not the art of ftart- 
ing from the canvas, we trace no great figns of tatle in thecompo- 

3 fttion. 
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fition- Probably they were meant allegorically, as there are fe ve- 
ra! unintelligible figures fcattered about the painting, which wc 
cannot thmk have great concern there. 

BISHOP OF G ""R. 

Pride and Parjimony* 

The above characters are perfonated by females, and heightened 
with all the traits that can constitute the paflions they rcprefent. 
Indeed, to (o great a pitch has the painter carried his inveteracy 
againfl thefe very engaging ladies, tliat he has not left them a 
fingle feature to palliate their deformities. To add to the horrors 
of the fcene, they arc eagerly catching at a mitre, which appears 
pendant over their heads. A buft of Pope weeping is reprefcnted 
at a little diflance, 

DUKE OF G R^t^SN. 
I, I'heGhofi of Junius, 

A very decent compofition, confidering its principal figure is un- 
fubftantiah Junius has loft the charms he poflcfled when living, 
and un wifely judged it immaterial to fubftitute otliers in their 
room, when dead. Asa ghoft, he makes confeffedly a moft for- 
midable figure, and feems landed with an intention to frighten the 
living into a compliance. We are not able to difcovcr the charafler 
to whom the fpe6tre addrefles himfelf, but conjedture it rep re fen ts 
ferae enemy, whom he vihfied before his change of refidence* 

2. Lucius fpcaking in favour of a Cejjlition of Arms. 

Vide Tragedy of Cato- 

Had not the painter been fo communicative as to liave acquainted 
us tlii« honorable piece of antiquity %vas intended for one of 

Cato's 
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Cato*s fenate, we certainly fliould never have found it out. His 
figure breathes none of that fublimity for which the defenders of 
his caufe were fo celebrated, nor has he that grave compofure in 
his looks, which fo neceflarily befits a fenator, Lucius*s fenti- 
ments (Mr. Addifon informs us) were honeft and laudable* The 
painter (as they are quite out of his way) has not been able to 
mangle themi fo we may conjecture that the olive-bearing ftatef- 
maii is fllll honeft within the canvas. 
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The Flitch of Bacon. 

It is needlefs to give an hiflorical explanation of this pidure, 
the circumftauce being fo well known- In our critical remarks^ 
which ftiall be brief, it will be fufficieiit to obferve that the paint- 
ing is dcHghtfuUy pleafmg, and finifhed in a mod elegant ftile. 
The contented couple are the piftures of happinefs, untin£tured 
with the follies of the age. Convinced of the abfurdity of neg^ 
lefting each other in public, they feem only blefled in a mutual 
intercourfe of fmiliiig affeftion. In Oiort, candor obliges us to 
hold them to view as the beft Sketched charadlers we have yet 
met with of the kuid, 

LORD G R - - - ^ " R. 
I . Jichelous and Hercules, 

Hercules catching his rival in ipfo fafto of corrupting Deianira's 
morals, menaced deftrudlion, and was with difficuhy appeafedby 
Achelous* prefenting him with the horn of plenty. The figures 
are good, only Hercules is pourtrnycd rather too frightful. In the 
contention, his phyfiognomy fecms more calculated to iniplre 
terror J than any other attribute we expeded from his diviruty. 

The 
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The cornucopia is abundantly rich and gaudy, but wc think too 
much inlaid with gold. 

2. The Snail drawing in his Horns. 

A moft laughable fubjeft for a mafter ! and to add to it, wc 
lofe the greateft beauty of the piece by the reptile hero's refufing 
us a fight of his honorable diftindion. It is generally noticed 
that the fnail withdraws his horns through fear, and yet we can- 
not think that a motive on the part of our gentlemen, as there 
is no objedt in view but a fool at fome diftance, who app-ars 
reading a billet doux on the other fide of the fcene. 

EARL OP G-.-F.-D. 

Diagoras dying in the Artns of his Children. 

This truly venerable charadler is reported from hiftory to have 
been fo tranfported at the fuccefs of his children in the Roman 
games, that he died in their arms with excefs of joy. The fub- 
je6l is beautiful, and executed in a ftile equal to its value. The 
calm refignation of the father, welcoming his laft moments, is 
admirably painted, nor can we fpeak fufficiently in praife of the 
paflions fo expreflively defcribcd in the features of his fens. 

LORD G. Gii^^VNE. 

I . Prince Ferdinand at the Head of his Troops. 

An attempt as bold as the execution is miferable. So far 
from prcfenting us with a prince and a warrior, the painter has 
hardly allowed his hero the figure of a man. We (hall not wafte 
criticifm on the many errors of his piece, but only counfcl liim, 
immediately after the exhibition is clofed, to confign it to ctcninl 
oblivion. 

H 2, The 
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2. The Poet Horace fying from his Colors. -] 

It muft be owned this piece is rather fuperior in deiign and 
propriety of attitude to the laft. The figures have eafe and ex- 
prtHion. Poor Flaccus, wlio never (hould have been brought 
on the fcene on the fcore of military mifliaps^ is a very laughable 
hero; fo that while we commiferate his misfortune, we cannot 
help fmiling at the woeful diiplay of his timidity. 

3. Miniature of the King ofPniJJia. 

Why this artift fliould always wifli to fliew his (kill in mili- 
tary fubjefts is fomewhat furprizing, confuiering his inability in 
that ftile of painting. His Pruflian Majefty is highly unworthy 
the great original from which the likenefs is fuppofed to be taken. 
Too great a weight of flefli, joined with a heavy unmeaning eye, 
are glaring inconfiftencies, which our painter has moft wonder- 
fully fallen into ; and how he could beftow fuch impolitic attri- 
butes on fo great a general, is far above our comprchenfion to 
unravel. 

SIGNOR G I. 

Orpheus giving Life to Woods and Rocks. 

The mufician, we are to take it as granted, has an inexpref- 
lible power over the fyftem of melody. That circumftance of 
his perfeftion muft inevitably be fuppofed in painting. How- 
ever, it is by no means our intention to dlfpraife the fcience, or 
condemn the perfon of Orpheus. The painter has done him 
ample juftice, nor (hall we attempt to diniini(h the merit of fo 
capital a performance. We only hope, that in his future pieces, 
he will oblige the world with fomething more connected with 
J ainting than the fubjeft of mufic. 

SERJEANT 
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SERJEANT G ^\J^y^. 
A whole Length Figure of Juflice. 

Impartiality, unbiaffed by private views, has been our invaria- 
ble guide in the judgments we prefume to pafs on the merits Or 
deficiencies of fo many noble and celebrated mafters. From our 
flri£t obfervance of this confideratiory, we cannot omit the praife 
due to this truly ineftimable painting. More accurate judges 
may poflibly difcover fbme minutiae of errors in their microfcopic 
criticifms that efcape a liberal admirer. We can only give it, as 
our united fentiments, that Juftice has never been more amiably 
pourtrayed, or executed with greater judgment, than in the ad- 
mirable figure before us. 

HONORABLE COL. H T. 

Diomed and Uhjfes hearing off the Palladium. 

So few bad pieces are to- be met with in this colleftion^ tliat it 
is but a repetition of the fame compliment, to pay a juft tribute to 
the feveral merits of their mafters. The painting before us is 
worthy every commendation we can beftow on it. For boldnefs 
of execution,, it far exceeds t!ie generality of thofe we have of- 
fered, and cannot fail to deferve the admiration of the moft cri- 
tical obfervers, Diomed is the charafler we are particularly led 
to confider, and the coloring charms us. He is all we can wifli, 
when we figure to ourfelves the perfon of a hero. 

LORD H^'^KE. 

I. Achilles rendered invulnerable. 

Thetis, the goddcfs, mother of this Grecian champion, is fiiid 
to have dipt her darling in the waters of Styx, and thereby ren- 
dered 
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clercd him proof againft all the Trojan artillery, except in the heel. 
The painter has dilbovered great Ikill in his attitudes, and finifhed 
his piece in the true fpirit of juft coloring. Achilles, with his 
young face, promifes all the glories fo nobly fulfilled in his future 
life. This pidlure, whilft it is a chef d'ceuvre in painting, exhi- 
bits a very ufeful moral to the mothers of this modern and in- 
glorious aera. 

2. Bntannia with her Spear and Shield. 

As this is a fubjcft which has of late been almoft totally neg- 
lev5ted, it claims a double (hare of our praife from the propriety 
of the thought, and the execution of it. Britannia has, we 
think, rather too mournful a face on th,e occafion, and the vete- 
ran befide her appears, without any reafon explained, to make 
a party in her concern. The noble artift has certainly fucceeded 
beyond our hopes in the excellence of his piece ; but we fliould 
' have been better pleafed had he given us a key to thofe myfterious 
parts, which we, who are out of the fecret, are not able to unravel. 

VISCOUNT U^"^^. 

A Storm at Sea. 

Not aiaiifs, confidering the difficulty of doing juftice to fuch a 
bufy fubjeft. His half- veflels are charadleriftic, and at the fame 
time have faved him fome trouble by their demi-demands on his 
pencil. His fleet braves the pelting of the ftorm very heroically, 
though the admiral, who is vifible, in fpite of the confufion, ap- 
pears within a hair's breadth of finking, in the general calamity. 

HONORABLE SIR \V. H — - . 

Achilles in Armour. 
Unhappy (hade of fo valorous a chief! May thy manes never 
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he made acquainted with the ft range metamorphofe put upon 
thee by a BntiHi painter! I'o have done with exclamation, we 
are lorry to pay fo ill a compliment to this very celebrated artifl, 
as to afllire hhn that his warrior is by no means anfwerable to 
the ideas wc had formed of the mighty fon of Peleus, His 
countenance, drefs, and figure are all full-mouthed witneffes to 
his condemnation, and fo eloquent in favor of the contrary party, 
that they leave not a wreck behind, for poor Sir William to lay 
hold of. This is not all the fault our criminal flands accufed of. 
The tedious length of time^ with the wafte of coloring to no 
purpofe, before the piece was completely mangled^ are all unan- 
fwerable accu fat ions, and prove him a painter u n defer ving the 
favor of the pubHc. 

EARL OF H'^'-tl^^DON. 
jS Mmiature Face of Helen. 

The wanton fair has every grace of feature neceflary to ftamp 
her a finilhed courtezan ; though the painter has been rather too 
fevere in delineating her chara6lerift:ics, and 'has fcattered fuch a 
profufion of rouge indifcriminately over her facr, tJiat we ftiould 
take her to have been a drunkard, as well as Jomcthing worfe. 
Added to this, fhc has fo mafculine an air, and lb unnatural an 
elevation of her hands, that we take it for granted" the artift 
blundered in the character, and judged flie was fume Grecian 
adrefs of old time. *^ . 

^he Ladder of AmbUlon^ 

We may venture to pronounce this a very promifing painter. 
He feems to have well {Uidied the delicacies neceflliry to form a 

1 com- 
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nnd fucceejs particularly well ii 
them. His ladder is certainly higher than we fliould have ex- 
pefted, but its fteps are fo exceedingly true in the perlpedtive, 
that we are invited to its fummit without any injury to the nicety 
of our feelings. We wifh him that ambition he fo critically de- 
fcribes, and doubt not but it will lead him to the golden recom- 
pence of merit. 



EARL OF J 

Eve tempted by the Serpent. 

By the blooming elegance of our general mother's perfon, we 
(hould judge the painter to have copied the figure from fbme Bri- 
ti(h beauty of the age. Different enquirers will fix on diflferent 
ladies as the moft natural originals in fuch a cafe. For our parts 

we meddle not with affairs. The fcene is well defcribed and 

embellifhed In a mafterly tafte. Eve has in her all that we think 
lovely, but fpcaks, in the language of the eyes, her fubjeftion 

to female frailty. One thing will plead in her behalf The 

artift has given her a very perfonable ferpent. 

LORD r.^^^M. 

Prometheus chained to a Rock. 

The vulture' which we fee making a meal of the poor crimi- 
nal's entrails, kftapirably calculated for the office, nor has the 
painter beey fp^fing of his horror, in finifliing his hero's facrile- 
gious face. Promertieus is fo far from moving our pity, that we 
think the puniflinlent too refined for fuch a hang-dog. The artift, 
however, is anfwerable for all the unjuft additions he has been 
pleafed to make on the fubjeft of his prifoner's ill deferts ; wc 
only follow the clue he gives us, when we pronounce the figure 

to be truly in the Tyburn ftile. 

ADMIRAL 
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ADMIRAL K 



af^/'fl 



I, Achilles in dudgeon^ 

Achilles has a fublimity in his anger, which ferves as an ex- 
cufe for disfiguring fo noble a fet of features* We cannot ihink 
the artift happy in his choice of a fubjed, though he is perfeftly 
a mafter in the execution of it- The ferious re fen t men t vifible 
in the warrior's countenance commands our attention^ and when 
that is once given, the applaufe fo critical a piece of painting 
merits, can by uo means be withheld. The fcene is ingenioufly 
calculated to fuit the paffions of the charaftcr, and prefents txs 
with a kind of filent furly gloom on every fide — On the whole 
the piece is very capital, though rather unpleafuig in its hiftoricai 
matter^ 

2. ^he Contention of Ajax and Ulyjfes^ 

"There is a kind of vehemence, if we may be allowed the ex- 
preflion, that gives a very agreeable pathos to the painting before 
us. Ajax prcferves that fire, fo infeparable from his charaiSter, as 
delivered from hiftory, and engages us greatly in his behalf by the 
opennefs and honefty of his countenance. The artifl: has given 
him the attributes of true valor, unmixt with policy^ whilft he 
has (hewn himfelf equally excellent as an hiftorian and a painter, 
in abundantly charafterifnig the latter quality in IHyfles. We 
may, without flattery, declare this a moft beautiful reprefcntation 
of the circumftance on which the fubjcil is founded, and hope 
its im^mortality will be equal to its excellence. 

SIR JOHN L--^. 

Anniceris exhibiting his Skill in Chariot-drivifig before Plato, 

Thisfage philofopher, at a time when Anniceris was applauded 

^ witli 
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With the united acclamations of innumcrahle fpe^Lators for his 
extraordinary fkiU in never driving out of the Came tracks was the 
only one who condemned the dlfpofal of his time, and argued in 
oppdition to tlie depraved tafte of the times. The figure of the 
venerable counfellor is pourtrayed with great juftnefsand beauty; 
but til at of Anniceris muft he confeffed fuperior in point ef 
warmth of coloring and expreflion. The^vacant look, contempt 
tuous flieer, and profligate appearance he exhibits, are truly cha- 
racteriftic, and uxll finifhed* If the painter has been guilty of 
any error in his defign, it is, we think, in having delineated too 
great a number of female faces in the group. The ladies of 
that age would not certainly either have countenanced the man* 
ners or the man, 

LORD LE D'-^t-^—X 

Silenus mounted on an Afs* 

The painter has done great juftice to his toping heroj in the 
propriety of his perfon and features* He appears a true jolly 
blade, and wants neither power or good- will to make himfelf 
mafter of his part. The difficulty of pourtraylng fo inconftant 
an attitude as that of Silenus fpeaksgreatty in favor of the artift's 
flttll ; nor are the emblematical figures befide him lefs proofs of 
the drunkard's charafter, or the painter's tafte. We beg leave 
to point out one error in the compofition, which Is, that the afs- 
has more the look of a gentleman than bis marten 

M, OF L '. 

Hercules and Omphak* 

That a hero, invincible in battle^ Ihould not be equally proof 
againft the cannons of the fair, is a truth fo necefliiry to be taught 

the 
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the moderns, that antiquity has been replete with examples for 
their inftrudlion. Hercules, after his many valorous feats of • 
courage, confeffed himfelf the flave of Omphale, and, to give 
her pleafure, accoutred himfelf in her habit, and refigned his 
own to the lady. We cannot lavifh many compliments in praife 
of this painting, as its perfbnages are very ill calculated to re- 
prefent the characters it appears to draw. Hercules is diminifhed 
into a poor dwindled beau, feemingly of the prefent generation^ 
and has changed his perfon, ae well as drefs, if we may judge 
from the infignificancy of his looks. In fliort, it is an under- 
rate piece, and can never pleafe, even on a flight examination^ 

LORD L ----... N. 

I. Paris and Helen. 

The rape of Helen is a circumftance which fo frequently oc- 
curs to our remembrance, that it will be needlefs to give any 
embelli(hment to our crlticifms by fketching the outlines of the 
affair. The painter has given fuch additions to the charafters, 
as hiftory left us to imagine without particularly expreffing 
them. For inftance, he has made Paris an emaciated rakifti- 
looking debauchee, who feems to tell you by his appearance,, 
that from his firft approach to lyianhood, he fpent the greatcft 
fhare of his hours in a bagnio. Helen is equally charadteriftic. 
The furniture of the chamber is entirely novel, and beyond our 
explanation. The chief paintings fuppofed to compofc a part of 
it are ; a head of Henry II. a view of H - - park, Worcefter- 
fhire ; portrait of a nobleman, which we guefs to be the deceafed 
father of the owner of the manlion ; another portrait of a b— p^ 
much mangled, as indeed arc the reft of the colledion. 

K 2. Mars- 
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2. ^ars and Fenus dif covered by Apollo^ 

Nice critics would probably fay on this fubjeft that the fcene 
is too highly painted, and beyond the limits of reafon or deli- 
cacy. The perfonages are to be fure in fb critical a fituation, that 
we cannot favour the world with a minute defcription of the 
beauties they difcover. Let it fuffice that we comprife the 
whole of our more private obfervations in this (hort fummary. 
Mars and Venus would be the completed of their fex, were 
they employed in a better purpofe. We are led to wonder why 
Sol (hould be habited in lawn fleeves. 

3. T'he Defer ted Village. 

Vide Dr. Goldfmith. 

So defert is the view before us, that we can hardly difcover any 
fubjedt either for flattering or malicious criticifm. There is 
fcarcely a tree to be feen, and the few which are left, are fb 
completely ftripped of their verdure, that it is almoft impoffible 
to difcover any other than withered leaves and fliattcred branches. 
The painter has had little trouble in the execution of his piece ; 
and if it is, as he has. told us, a view in W — (hire, we are forry 
the county ftiould have in it a fpot fo thoroughly wretched. 

HONORABLE T L^-^^>-LL. 

The temple of Calumny. 

The crowded figures which fo abundantly fwarm on every fide 
of this painting are certainly charafteriftic, and fuitable to the 
times. To pay their court to fb courteous and frequented a god- 
defs as Detradion, is a pleafing office to more than onehalf of the 
world. Thofe who have no caufe for entering the ranks, will rea- 
dily invent fome plea in their defence ; fo that calumny is in 
little danger of being neglefted. The painter has been very 
fevere in the diljplay of his perfonages. We recoiled feveral 

living 
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living faces in the group, and particularly one whole family 
in the male branch. An old man and his three fbns, all eager 
in paying their devoirs. N. B. Thefe fuitors feem to have once 
been votaries to the goddefs Flattery. 

j-.-S M^^.PH^.^SON, Efq. 
Arachne changed to a Spider. 

The artift has fo ordered the machinery of his piece, that we 
behold Arachne in all her glory on one fide the canvas, and an 
overgrown Spider, fuppofed to be the fame lady in a fecond 
form, on the left. The coloring is very nicely laid on, and the 
charafter finiflied with great juftnefs. The Spider, which is of 
fuch a magnitude as to admit exprcffion of features, feems' to 
lament her falfely placed ambition, when in her priftine ftate ; 
and through a refblution to put an end to every thing which 
may boaft of merit, appears fcattering her poifbn over an edition 
of Homer's Iliad. 

DUKE OF M^^CH^-^>R. 

A whole Length of Phaon. 

There rs a boldnefs in the execution of the figure. Its atti- 
tude is ftrikingly critical, and preferves a mafterly correipond- 
ence of beauties, that forcibly attrafts our admiration. The 
features are noble, particularly the upper part of the face, 
which difplays an elegance of defign, and height of painting, 
fuperior to the unanimated defcription of words. We would re- 
commend the ladies to give this piece as (light an examination as 
poflible. The temperature of the climate is not fo regular, but 
that it may now-and-then admit of unlooked-for circumftances ; 
and (hould fome Britifh love-fick damfel pay her devoirs to the 
painting, we are fearful the amiable connoifleufe who claims it, 
will not eafily be induced to part with fo eftimable a treaflirc. 

3 E A R I. 
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EARL OF M^Hji^^D. 

Lycurgns giving Laws to the Spartans. 

We feel a pleafure in being able, amongft the variety of 
paintings which prefent themfelves to our confidpration, to con- 
demn fo few in terms beyond a friendly hint, or gentle caution. 
The niafters engaged in this fociety have been fo critically nice 
in finifliing their pieces, that there is little room for fevere dif^ 
approbation in any fingle painting. That before us is com- 
pletely executed, and in a ftile fomewhat different from the ge- 
nerality of the coUeftion. Lycurgus*s figure is pourtrayed 
with abundant delicacy, and preferves a pleafing antiquity in 
habit and features. We judge the painter to have \iled fome 
fecret art in difplaying his hero, as the other counfellors who 
compofe the affembly feem, on comparifon, a mere fet of 
moving wax-work. 

LORD M-^^B^y-^E. 

^e Death of Narcijfus. 

The unfortunate exit of this fond youth need not be repeated, 
nor is it necefTary to acquaint the reader how dangerous is the 
paffion of felf-afFeftion. So far as to the moral of the piece. 
The merit of its compofition is certainly vifible in every em- 
bellifhment it contains. NarcifTus has all that languifhing de- 
licacy of features proper for his charafter, and exhibits a pleaf- 
ing and enlivened comment on Ovid's narrative. We think this 
artifl very great in the ftile of painting he particularly follows, 
and hope he will not lofe fight of fo engaging a fubftance. 

LORD 
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LORD M S T H, 

I. Folly mounted on a Car^ drawn by Prodigality^ Debauchery. 

Delujion and Deceit. 
Surely the tafte of fuch a painter muft be highly vitiated, or he 
would have indulged us with a more plcafing difplayof his genius. 
The piece, however horrid the fubjed, is ftill well ex^^cutcd. 
Folly is depidured in the charafter of a modern fellow of fpirit, 
accoutred in the true ftile of buckifm, and as ridiculous in the 
lifelefs apathy of his features, as in the choice of his drefs. The 
harnefled groupe are equally well defigqed, and fatiiized very em- 
blematically. We would advife their driver to part with his four 

ftecds as foon as pofliblc. With the afliilance cf T fall, he 

may find an abundance of bidders. In the mean time, to conlble 
himfelf for the adieu, we recommend fober hours, and gentle exer- 
cife on fome of the wefteni ftages. 

2. The Figure of a Courtezan^ full Leiigtb. 
Whether his Lordfliip intended this for a Britifh or a foreign 

w , one modern or antijent, we pretend not to determine. She 

has all the audacity and diflimulation common to cither time or 
country, and may be pronounced perfeft — in ivickcdnefs. Should 
this piece be intended for fale, we counfel tlie world, for the fake 
of their health and purfes, not to make fo dangerous a purchafc, 
as her alluring features may tempt them to try—if there be pof- 
fibly originals of the kind. 

HONORABLE GEN. M N. 

Whole Length of AnnibaL 
The veteran demands the tribute of applaufe moft: forcibly, nor 
can we refufe it to fo noble a champion, or fo admirable a paint- 
ing. His perfonal grandeur and magnanimity are beautifully ex- 
preffed in his figure and features, and charm us with the external 
qualifications of a hero. The wounds he appears to have received, arc 
heart-felt circumftancea in attracting our admiration. They are excel- 

L lently 
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Icntly defigned by the artift, who, wc think, merits a confiderablc 
fliarfe of commendation. 

LORD M VE. 

I. The Death of Mfchylus. 

Hiftory reports this poor fellow to have been flain, from the re- 
femblance of his head to the fummit of a rock. Our readers muft 
know it was a bald pate, and a bird of prey, through miftake, let 
fall a tortoife on it, with intention to break the (hell. Unhappy 
I¥.(chy\\is cracked fkull paid forelyfor the experiment. Theftory 
is very naturally dcfcribed in the piece, and the haplefs vidim's 
bald crown mofl expreflively depifturcd. 

2. Reprefentation of a huge Statue of Neptune y dif covered in the 

Ruins of Troy. 

Had not this painter been fomething more than tolerable in his 
compolitjojis, the Preiident could never have fuffered fo unwieldy 
a piece to have intruded on the fymmetry of thecolledion. Omit- 
ting the extraordinary fize of the painting, and the furprifing bulk 
of the figure, we have few faults to find with this fpccimen of our 
artifl's merit. The limbs of the fea-deity are well fmiihed, and 
the proportion crrtically obferved. It may be hinted, that Nep- 
tune has not a fufficient proportion of the honejfl Tar in his coun- 
tenance; but then we muft confider him in office. Such a circum- 
flance often varies thercgularity of the features prodigioully. How- 
ever, we may with reafon congratulate the country that pofleiTcs 
the original ftatue of this tremendous fon of Saturn. 

DUKE OF N ^.""ll:?^. . K. 



The Death of Anacreon. 

We lliall leave moralizing on this untinrfely event to feverer cri- 
tics, to thofe more intimately experienced ih the dangers arifing 

ftoih 
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from the juice of the vine. To die by that which is dearcft to one, 
cannot, however, be thought, a very cruel fate, nor has Anacrcon 
any extraordinary reafon to grumble at his exit. The painter has 
given us a ve y true and finiOied portrait of a drunkard, and not 
limply a drunkard, but one of fafhion and quality; not that the 
vifage of.his hero difphys any thing beyond the ufual rank of Bac- 
chanalians. We difcov^sir Anacrsonto have been of high blood by 
fome diftinguifhing marks, un!;nown to common phyiiognomifts, 
and unbclievcd by thole who are not modern adepts in nobility. 

L O RD N^-^-T H. 

Atlas fupporting the Univerfe. 

A ponderous fubjeft moft ponderoufly defcribcd I The painter 
is no fool, however. He has beftowed a mou: immoderate; bulk of 
flefh on his very confpicuous charaftc:-, and rendered him every 
way equal to the taik required. After all thefe well-managed pro- 
prieties, we think the diilortion of features in this gigantic pcrt?r„ 
by no means of a piece with his fubftantial powers of body. It is 
an injuftice to his corporeal accomplilhments, that his face fliould 
give the lie to their pcrfedion. 

LORD O^^fl'iW. 

The Fox and the Ape. 

Vide .r.rop. *''^ 

The painter has enriched his f able v/ith a variety of fi-jures, all 
tolerably executed. The Ape, whom /Efop hud lately celebrated 
ar. monarch of the beads, is difccvercd cnfnaied, and unwittini.ly 
entrapped by the fubtlety of Reynar \. Words arc unable to give 
a jult defcription of the ftrangely fjcMlh figure he makes in m's 
unexpected confinement. Tiae Fox^ v/ho is reading him a Icdture 

on 
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on the changes of fortune, is poartrayed with the features of a fa- 
tirift, and fcems pointing the gran^ force of his arguments to the 
coronet, which totters on the depofed fovereign's head. In fhort, 
the piece may be pronounced an admirable fatire on the brute crea- 
tion, and excellently calculated to the fubverfion of coronctted 
monkies. 

DUItE OP QJ^5?^>^^1L^, 

I. The Gates of Hell. 

Vide Milton's Paradife Loft, book 2. 

When we pay a compliment to the painter's excellence as an 
artift, we cannot help forming very unfavorable ideas of him as a 
man. To be fo compleaily horrid in the execution of his fubjed, 
fliev/s a fertile genius, but by no means a liberal foul. Whence 
he could have cxtradled fo many frightful fpedres we cannot con- 
ceive, unlefs from a depraved imagination, ever ready at terrible 
machinations. We beg his pardon for ftepping afide from our re- 
gular plan, to condem him for what painters (hould rather judge a 
virtue than its contrary. 

2 • . The Death of Hefod. 

This is the leaft indelicate of the two proofs of our artift's 
choice in his paintings, and will admit of fome fmall degree of 
commendation. Herod is reprefented to be what'depravity of mo- 
rals an^tiprofligacy of life muft have rendered him, and excites in 
us a kind of fatisfadtion at a judgment fo merited, inflidlicd in fo 
critical a moment. 

EARL OF R B Y. 

The Hand of Munifcenci Jiopped by a Figure reprefenting Frugality. 

The laft perfonage is the only commendable beauty in the piece. 

Her 
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Her eye and complexion are figuratively calculated to convey a 
true reprefentation of her concern in the fubje£l:. Munificence 
wants much of that foftnefs and benevolence fo neccflary to her 
charafter. The natural degout of the fubjeft will, we expedt, if 
the painter propofes putting up his piece to fale, prevent the ac- 
complifhment of his wilhes. 

EARL OF S^^i^-^'.'CH- 

I . Mahomet's Paradife^ with a Variety of Figures. 

The houries which compofe the chief part of this painting, are 
juft the merry wanton lafles we arc taught to expeft from the 
affeverations of their creator; nor are the happy fouls juft 
launched over from their mortal habitation lefs pleafed with the 
fituation. Unbounded love reigns throughout the whole. It is 
rather too highly colored in the back fcenes, when examined by 
au uninterefted connoiffeur. 

2. ^he Traveller benighted. 

Our attention is drawn' to a gloomy fcene, which reprefents the 
night far advanced, and difcovering nothing to the view but wilds 
and deferts. The figure which compofes the hiftorical part of the 
piece, feems agitated beyond defcription, and fo bewildered in 
fruitlefs fearch, that he finally refigns himfelf to the dircdion ot 
mere chance. Such, at leaft, are the obfervations we are led to 
make on the fubjeft, and fuch the Traveller's expreflion of fea- 
tures feems to authorize. We have only one fault to find with 
the piece in general, which confifts rather in the defign than the 
execution. The Traveller's pockets appear fo completely charged 
with provifion, that he may reafonably wait the approach of 
morning, being in no great danger oi Jlarvation. 

M SIR 
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SIR G. S*iM.E. 

Magna Chartajtgned by King John. 
We may call this a truly Englifh piece from a truly capital 
mafter. Its fubjcft is animating, and the execution of it mag- 
nificently beautiful. There cannot be found greater firmnefs and 
cxprcflion of features, than in the vifage of the barons, who 
almoft breathe the accents of liberty from the canvas. The artift 
bids fair for fame, and will, we hope, be as happy in the finifti- 
ing of his pieces, as he is in the choice of his fubjefts. 

VISCOUNT r'i^'^^^^'^D. 

The Honey Moon. 

The figures are prettily defigned, but the coloring indifcrimi- 
nately laid on, and by much too faint. The gentleman wants 
that lively bloom neceffary for a bridegroom, and the lady that 
glow of afFeftion ufually feated on the cheek of a bride. The 
attitudes are good, but feem incapable of producing the efFe(9: 
defigned by the painter. We think he might better have called 
his piece, " A Satyr and Venus,'* and are forry to fay we have 
no very promifing hopes of this artift's future claims to our pa- 
tronage — at leaft in love fubjefts. 

LORD V A. 

The facred Rights ofPriapus. 

Fye, fye, fo obfcene an artift ! How can we pretend to criti- 
cize the parts of a performance, where the whole is too (hocking 
to bear examination. Whatever may be the future fate of this 
immodeft piece of painting, the reader may be affured it is too 
well executed to be deferving a place in any exhibition. 

3 LORD 
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LORD V*^ E. 

yafon in the Embraces ofCreufa. 

A very chafte, moral, and virtuous performance ! Jafon has 
in his vifage all the fear of a hufband, who expecJls every moment 
to be furprized by his lady, and Creufa turns afide her head as if 
moft cordially unwilling to confeut to the intrufion. Whether it 
be meant to (hew how confcious guilt is in thfe commiflion of its 
crimes, or how admirable we can disfigure our illicit intentions 
under the ma& of hypocriiy, we cannot abfblutely determine. 
However, the painter has made, his charadleis anfwcr the double 
purpofe. 
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T O 



SIR JOSHUA REYNOLDS. 



S I K, 

IT A K E the liberty of introducing to you the following exhibition^ 
becaufe in* this country you ftand unrivalled as an artift, and therefore 
will be a competent judge of the merit or demerit of the feveral per- 
formance^, which now await the award of your fuperior judgments 

To a man who for a feries of years has fuccefsfuUy employed his 
pencil to his own honour and profit, and to the fatisfa£tion of the public, 
it will be a pleafure to examine a coUedlion, on which the microfcopic 
eye has never glanced ; particularly fo, confidering that the originals arc 
celebrated for their marked charaders in public life. 

I know they are emulous to appear to as great advantage as pofTible, 
and though I have thought proper to give them only in the initials, your 
penetration will find them out by their brufli j but lefs^ accurate obfervers, 
while they attribute unmerited excellence to any of them, may flatter them- 
fclves that they know the painter, and be pleafed with the piftiire. 

Apprifcd as I am that you are not only an excellent but a liberal and 
a generous artift, I open this exhibition to you in hopes you will applaud 
where you can, and condemn with candor. 

Of all the painters in the kingdom you have the reputation of being 
the beft judge of fymmetry. It is in this that I court your criticifm, and 
as deformity is not without its rules, where-cver you behold it in a piflure, 

you 



[ 5^^ ] 

you may depend on it that the artift did not bfc fight of it in the original. 
The adage is too common for you to be reminded that every human 
being, however hideous in feature or figure, confidcrs itfelf handfome. It 
is from hence very well accounted for that you have fo much bufinefs, 
bccaufe it is not beauty alone you Jive byj but deformity in all its 
fliapes. 

Who in the pride of their hearts, whetlier to gratify themfelves in your 
oily mirror, or to perpetuate the remembrance of their perfons beautiful 
or deformed, but would feek out Sir Jofhua's delegable hand for the pur- 
pofe ? There Is none more capable of it. Yet, Sir, great as you are, there 
are bounds to your abilities. Alas ! you can enly give us the exterior, 
which like a lifelcfs ftatue calls to our recolledion the originaL The 
molten clay, animated by Promethean fire, pampered and made up to' 
ftrike your difcriminating eye, is all you can take, and, by the afliftance of 
art, exhibit it in all the gaiety of cdours beyond the friendly expcftation 
of fancy. 

My purpofe is more extenfive ; I have fclcftcd piftures from the mind 
as well as body, and my artifts have attempted the vrai fembUnce of the 
inward man. , 

The modern cuftom of exhibiting pidures annually is a laudable one ; 
it makes merit known which otherwife might be buried in oblcurity ; 
I fubmit this to you, in the full perfuafion that if it be worthy your patro- 
nage, it will meet with encouragement, and of courfc give me the pleafing 
opportunity at a future time of publiihing a fecond catalogue. 

Tour's 

THE COLLECTOR. 
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APPENDIX. 



THE ^" ; . 
Adamanthea — JupUer^s Nurfe in Crefe. 

THERE are fome defers in this piece ; the cradle is too 
antique, and refembles more a fifh bafket than a nurfe*s 
convenience to lull an infant to deep ; befides the painter, to 
elude the hiftory that Jupiter was lufpended when a child in his 
cradle on a tree, as a proof that he was neither in heaven or on 
earth, has placed the cradle in a palace, himfelf rocking it with 
one liand, while the other Is employed in a manual falute of 
Pinchey the jeweller, who has honoured him with the firft fight 
of a pair of new-invented fnufFers, This is rather an unequal 
piece, and nothing makes it paffable but the relief, which repre- 
feiits Nero fiddling while Rome was burning. 

X. Adrafim^ King of ArgQs* 

An excellent performance ! and apparently the painter*s chef 
^ceuvre. The refuge of A draft us to his grandfather Polybius 
to avoid the pcrfecution of Amphiarcus, who had fcized his do- 
minions, is very finely exhibited, and in a moft ftriking manner- 
God forbid that the painter has chofen this fubje^Sl from any 
thing in his own experience ; yet from the army in the back 
ground commanded by generals, called The Seven Champions, 
who all perifhed in the deftruftion^ of Thebes, one would ima- 
gine that our arrift had the Northern Columbia in view, allud- 
ing to the two H — 's, CI — n, C — n — s, B — g — e, G —— -t, and 

p 1, as the Seven Champions employed by a British Adraf- 

tus for the deftruftion of a revolted people, who, inftcad of fub- 
duing, they left unconquered and returned to their own country, 
from whence their king afterwards fled to his grandfather's do- 
minions for refuge and fafety againft the vengeance of his op- 
preffed and rumcJ fubjcds. 

O 2. Some^ 
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3- Somtbodyj making hlsfrisnds his foofJIooL 

This is a noble portrait, and a great likenefs ; it would make 
a figure in a gallery if it had been a little more majeftic. 
The contour is well preferved, and we think the painter a droll 
fellow in his defign, which he has converted from that line in 
fcnpture, *' and 1 will make my enemies my footftool." The 
other part of the canvas is filled up with peers and parafites 
fneering at the painter's footftool, while they arc glorying in the 
fpoils of their deceit* 



i^. a--. 



THE Q£ 

Nobody — receiving prefents from her courtiers* 

Some of the traits of this portrait are very ftriking ; feveral 

noblemen are making her M y prefents, but there is a 

want of grace in their attitude, probably becaufe they make the 
prefents as their own, inftead of the perfons from whom they 
received them, and for whom they at the fame time profefs the 
higheft regard. This pleafing iuoffenfive figure feems by her 
appearance to denounce, that in taking {he does honour, and 
that acceptance is her favour. 



LORD B N. 

David and Uriah. 

The ftory of David's placing Uriah the Hittite's huiband in 
front at a battle that be might be killed, in order that David 
fliould afterwards enjoy his wife, is fo well known that we need 
only refer to fcripture for the particulars of it; a pi^fture therefore 
of this fort, and fo completely finiftied, niufl be admired by all 
lovers of painting of the hiftorical kind. The painter, though 
verging on eternity, has left pofterity this performance as his 
maiter- piece, that the world may know he not only read fcrip* 
ture hut pra^ijed it- He has not been very exaft to the original ; 
inftead of placing the Hittite in battle, we fee him in the back 

ground, 
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groDnd, as if about to extricate himfelf^ while Uriah is under 
ftrong courtfhip by David *. 

2. A late Stcrttary. 

The artift la drawing the outline of this portrait fhews a 
mean capacity with wit that will not fill a nut (hell ; with man- 
hood that gave way to every proof, pliable to every word ; with 
literature that difgraced the charafter of his mafter : he had gri- 
mace which paffed for politenefs; promifes for fmcerity, and 
lies for promifes* Several general officers are frowning upon him» 
becaufe, after a fpeculation in the army department in the midft 
of a war which his councils contributed to involve us in» he had 
the modefty to confefs his incapacity. He is painted fmiling at 
a grant of 2000 h a year- 

EARL of cii^iii Jr^.^iX 

If 
JDr, Doddjlanding before his Judges^ an example of human Tnjirmiiy, 

This is a very diftreffing pi^fture ; it is well done^ and (hews 
that the painter took great delight in it ; but who can recolledt 
the circumftance of a ***** cheerfully appearing an evidence to 
take away the life of his tutor without a pang ? or who can 
think of the vindi£tive manner in which he was dragged to that 
bar where the artift has drawn him in tears and agony pleading 
for a little life, without a figh ? and looking abhorrently on thofe 
rapacious beings who gloried in his death, becaufe he (poor 
man) had criminally deprived them of a profit without a lofs ? 
Gracelefs painter ! thou inheriteft not thine anceftor*s wifdom or 
humanity, which would have covered a fecial tranfgreflion by 
his pity for human weaknefs ; he like the Judge Supreme would 
have faid, *^ Frail man! Go thou and fm no morej' 



♦ This artift chofe his fubje£l from hia own experience: about fifteeit years 
ago he was conneSed with a lady whofe hufband he had knt abroad, and by whom 
he had a fon, which a few days after it was born he made a cadet of at half a crown 
a day, to the prejudice of many worthy officers who had children of a proper age 
to be inducted mto fuch employment. 

SIR 
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SIR WILLIAM DE 1S^!\ 

Shales f one of the Seven wife Men of Greece* 

There is a fomething fo peculiarly ft r iking in a good piflure^ 
that it enforces our approbation on a firft and momentary view: 
on the contrary, there are fome paintings which, though they 
ftrike us on a fir ft view, lofe our praife on a nearer inlpeftion. 
It is otherwiie with the piece before us, for the more we look 
at the more we admire it, Thalcs was one of the wife men 
who firft taught the liberal arts. The artift has painted all that 
wifdom in him which Amafis king of Egypt honoured him for. 
Plutarch and St- Auguftine are writing his life, and tell us that 
he was called wile for his fpeculative learning. Hiftory fays that 
Thaks was well (killed in meafurlng the heights of the pyra- 
mids ; but our painter has left hiftory and placed an immeufe 
pile of law books, crowned with the bible, before Thales, mean- 
ing, no doubt, that he is well (killed in their contents^ 

Tkemis^ commonly Ju/litia^ 

Whatever compliments this artift may merit as a religionift 
or a mora lift, he rijspears by this pi£lure to be a very humble 
performer in the fcience of painting ; he has mixed his colours 
horribly, and may be fald to have fled in the face of juftice; or 
that he flung his bru(h at her in a pafllon ; in fa£l he has, to u(e 
a coarfe expre(rion, played the devil with her. He has made her 
look more hke an intoxicated barrow- wench, crying choice 
fiih and fine fle(h, than the meek, the placid, and blind goddefs 
Juftitia. As to the balance in her left hand, it refembies the 
leaks of an arch cherry-woman who cries her goods for two- 
pence per pound cheating weight, and gives us no idea of the 
true equlpoUe. The fword too looks hke the dagger in the city 
arms, wit!i the original of which a bold citizen deftroyed Wat 
Tyler, and it by no means becomes the delicate hand of a lady. 
By her four looks we may infer that (he is ready to reward 
vice and puni(h virtue. Altogether this is a bad pifture, and 
will only do for a fign to fomc Jock-up houfe kept by a bailiff. 

« LORD 
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LORD H^i5r:.D.' 



^e Lord C 



felling old cloatbs to a Jew* 



Verv charafteriftic indeed , and a ft r iking likenefs ; the eager- 
nefs of this houfhold officer, to make the moftofthe Jew, 19 
diftinguifhable beyond comparifon ; but we fee no neceffity for 
his lordfhip to offer a chair to a fon of Levi, unlefs it be with 
intent the better to over- reach him in the bargain : very poflibly 
the painter alludes to the ufual politenefs of his lordfhip at all 
times, when he expcfts to have the befl fide of a good bargain. 
Momus is reprefented in a corner, with his malk off, fmiUng, 

BARON H^^siG. 

Vertumnus and Pomona, 

Ovid tells us an entertaining ftory, that Vertumnus^ in the 
difguife of an old woman, vifited Pomona, and after pralfing her 
fruit infiuuates to her the pleafures of a married life ; but that 
the goddefs heard him untouched, till throwing off his difguife 
and affuming the fhape of youth and beauty, fhe confented to 
all he faid. The painting is paffable, and would have been more 
fo had the painter reprefented his Vertumnus as an old woman, 
and not have opened his robes- Youth and beauty is a diigmfe 
to him ; but age and ugllnefs, in a battered beaux^ would have 
made this piece charming. 

EARL OF E — M. 

Othello on bis Defence before the Venetian Senatori, 

Vide Siiakefpc^re. 

Our moft applauded performers of tbis chara£ber have beea 
peculiarly emulous to give the die, as far as poffible, to the in- 
trodu£lion of the Moor's addrefs in thofe particulars that relate 
to his per fon al and oratorical perfections : the noble painter has 
perhaps wifely judged fuch an attempt an impropriety not to be 
forgiven on canvas- On the ftage, the melting accents of the 
player may plead in behalf of the injury done to the leading 
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cliarsderiftics given by the poet. His blackamoor has neither 
dignity of features nor addrefs; the out-lines of his face are mofl: 
abfurdj and calculated rather to draw laughter than attention 
from his judges ; feveral of them, not of his party, appear on a 
broad iimper. We are fearful feme unlucky youngfter has given 
a few ilUnaturM touches to the art ill's piece after it was laid by, 
as the iituations of his perfonages border fomewhat ou the 
ludicrous. 



GENERAL P- 



l 



Mark Anthony y a Whole Length* 

The warrior mufl: have been, to all appearance, haftening very 
precipitately down the ladder of glory, when this fltetch of his 
perfon was tranfmitted to the world ; the youthful fire we hoped 
for fcems unfortunately to have been in a fnaother for fome 
time, nor is the glitter of arms, which would have been an ad- 
ditional beauty to the fcene, any where to be met with. An- 
thony difcovers no penchant for exercifing his office ; his atti- 
tude is glaringly deficient, and the arrangement of his limbs 
equally hfelefs. Whether Cleopatra has bewitched the Jbldier, 
or fome more modern demirep of faftiion, the painter, we know 
not, but his hero looks for all the world like a IHIy-^iivered enfign 
that has juft thrown up his commiffion. 



CAPTAIN ST B- 






Catherine and Petruchto. 

This very billing pair are admirably expreffive of their non- 
original charafters : the painter need not have gone far for a fub- 
je£t ; and though the perfonages could not have been faid to fit 
for their pi6lures, we might with propriety change the term of 
their pofition to fight. The lady is endued with fuch an uncom- 
mon warmth of temper, that a fingle inch of colouring has been 
hardly adequate to the talk of disfiguring her. Petruchio meets 
her, fword in hand ; an ungentleman-like defence, it may be 
hinted. The honourable painter has however excufed the feem- 
ing incongruity, by fubjoining in a note below the niargin, that 
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the paflionate fwain once drew his weapon hi defence of her 
ladyihip ; and report fays, it has never been fheathed fince. The 
execution is admirable throughout. 

J M B ~C K, Efq, 

Portrah of Carre^ Lard SomerfeL 

This difgracefnl minion of one of our Engllfh Kings is handed 
down from hillory as a moft complete adept In tlie fcience of 
villainy ; nor was Lady Frances Howard, the divorced wife of 
an Earl of E flex, in any refpecl inferior to him in the accom- 
plirtiment of their treacherous machinations : Sir Thomas Over- 
bury fell a victim to the criminal weaknefs of the one, and the 
more favage vengeance of the other. Lives tinctured with fo 
black a dye could not terminate with any degree of tranqullHty ; 
confcience gave To much fevere caufe of repentance for having 
a£led in union with a woman whofe principles were fo glaringly 
in oppofition to virtue. The features of the portrait are well 
finidied, and may be held up as an authoritative check to the 
confidence fo frequently placed in fuch of the female fex as have 
publicly avowed their lofs of honour and affedlion. ^ 

S I R H.^^ Y±JL±^ 

Figure of Janus. 

This two-vifaged relic of antiquity is executed with more 
command of features than we have yet feen in any other im- 
preflion taken in honour of him ; one of his faces prefents us 
with the moft frightful gloom imaginable, while the other is 
equally foft and placid. The ill-natured complexion is finiflied 
in the moft capital ftile, Janus looks fo completely lowering, 
that we could wifli it had been always foul weather with him ; 
whereas in the calm countenance at next door, our eyes are dif- 
gufted with an artificial daub of white, tempered with a moft 
confpicuous patch of red ; nay, the painter has carried his parti- 
ality to good humour to fuch a height, that he has intermixed 
his colour with a tinge of blue: that part of the ornament we 
may pronounce of fliort duration. 

LORD 
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LORD P^l'-^Y. 

P/ato expatiating on Spiritual Love. 

The divine Plato thinking that corporal fenfations alienated 
the afFeftions of men from God, diffeminated among his difciples 
an ideal love, which refults from a mental contemplation inde- 
pendent of fubftance : the pifture therefore before us reprefents 
liim delivering a difcourfe on that fubjeft to fcveral of his fol- 
lowers, among whom we recognize a face very well known to 
the baut ton in moft of the nunneries of the order of St. Francis* 
Painters and poets have all their prevailing fubjefts as well as 
paffions, and this painter of high-founding name has beftowed 
great pains to evince his powers as an artift on the prefent di- 
vine occafion. The rape of the Sabines was a fubjedl he pru- 
dently avoided, becaufe he was unequal to it ; even were Lucy 
Williams to fit, ftand, or lay for it. He began a piece a (hort 
time part, which if he could have completed he would have 
called Bal d" Amour \ but he failed in the execution, and left his 
living Thais whom he drew from (not upon) to exclaim. Good 
lack, what an impotent debauchee is here! 



DOCTOR pi 



T^he Philofopher in Devotion with his Mijlrefs. 

An exceeding ingenious effay on Matter and Spirits there is 
great warmth of expreffion in the adoration of thie philofopher ; 
the fore-fliortening of the lady's right knee is beautiful, and the 
cxa6t proportion of her whole perfon are well intended for excit- 
ing that devotion in the philofopher which is vilible in his ioutes 
enfemble. His genuflexion is particularly animated, and his eye 
befpeaks that he not only feels the influence oifpirit operating 
on fubjiance^ but that his miftrefs's fubjlance operates on his fpirit. 
By this picture it appears that one fpecies of matter works upon 
another. He gives us a good idea of his abilities by this piece, 
which, if it is not a firft-rate performance, is neverthelefs a very 
pleajing ejfay. A learned man in canonicals is leen in a diftant 
view lifting up his hands at the extraordinary devotion of his 
friend the philofopher, as if he fufpedcd it would end, like all 
efl'ays on matter and fpirit, as Sterne fays, in a convulfion. 
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LORD TH\^1i^^W. 
I . j1 ^udean refufing tribute to a publican. 

This is rather an hiftorical piece, and a pretty good one ; it 
reprefents a Judean in the habit of a fmuggler, with a black 
wig, terrifying with the head of a Gorgon, a poor publican who 
waits on him for a tribute. The pubiicani were Roman officers 
who coUedted the public money in their provinces, and after 
Pompey had reduced Judea, thefe officers collciSled a tribute 
from the Jews, a people to whom the publicans became odious ; 
and as they had obtained an ill charader by their exaftions, a 
publican and a (inner were fynonimous terms. The painter has 
done ample juftice to his defign, which he has taken from the 
anecdote of a worthy attorney *. 

2. Paul and Agrlppa. 

Although Agrippa, a follower of Paul's, told him he had 
almoft converted him, he afterwards died a heathen : an excel- 
lent thought and well reduced to painting by this artift ; but 
Agrippa Is not drawn quite clownifli enough, and has too much 
of the gentleman about him. The original never looks more 
like himfelf than in a horfeman's coat and a flouched hat ; and 
as to his death, there is no doubt but as he lives fo he will die. 

LORD S E. 

Mecanas patronizing the learned men. 

The Roman knight of this name endeared himfelf to his 
countrymen by his encouragement of learning ; he was an ho- 

♦ An attorney waited on his Lordfhip, when A V G. 1, for a tax, 

and after repeating his vifits, and leaving his name at his Lordfliip's houfe, he was 
at length condufbd to his prefence. 7 he interview was as follows: 

J -y G /. Well Sir, what do you want ? 

Jttomiy, I wait on you for a fmall tax. 

A y G /. God d — n me, do you want to rob me? There, Sir, there is 

my purfe ', take it. 
The attorney was frightened, and (butting his book, ran out of the houfe as fail as 
poifible, 

Q nour 
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nour to manlcincl^ and the country he lived in* He is repre* 
fented here as a moft beautiful figure rejoicing in refcuing merit 
from diftrefst and guarding wifdom and learning from penury 
aiid want* In the bafs relief we fee a figure in the character of 
a ^ithful fteward producing his accounts ; he is drawn with a 
melancholy afpe£t» as if at the idea that his mafter's eftate is too 
fmall to enable him to keep equal pace vrith his generolitj, 

DUKE OF r hW>« d, 

FIrtue crowned by Liberality^ 

There is not a more pleafing figure than that of virtue; her 
ftiape, her mien, her drefs> and whole appearance delight and 
cxhihuatc; while vice, in the garb of hypocrify, is put to the 
blufh In beholding her: like the fun by the other luminaries, fhe 
darkens every thing but herfelf, and is her own reward, A 
very happy thought in this painter, but there is a little more 
harmony of countenance wanting in liberality ; fhe is rather too 
ftiff. As to virtue, we have never leen a better pifture of it, 
and it convinces us of what vice is aihamed to own, that none 
but a virtuous artift could have produced So good a piece. 



BISHOP OF P- 



1. Demofthenes attending to the Eloquence of Calliftratus. 

2. ^hefamey pleading againfi his Guardians. 

Plutarch tells us, that Demofthenes became an orator through 
the eloquence of Calliftratus, which he heard in a public trial, 
and which induced him, when he came to man*s eftate, to plead 
agalnft his guardians, who had cheated him of his eftate. 
Thefe paintings of fb great an orator are above criticifm : he was 
deemed by his countrymen the ftandard of eloquence. Our 
painter, however, has very fenfibly, in the fecond, changed his 
pleading againft his guardians for defrauding him of his eftate, 
by exhibiting him rather as a public declaimer againft the pre- 
tended guardians of our conftitution : the attitudes are very 
gracieful, and the painter has diftinguiftied himfelf as a very 
valuable artift. 

SIR 
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SIR J — J JwtVst R. 
Midas turning all he touches into Gold^ 

• Midas, King of Phrygia, having entertained BaccFius in a* 
friendly manner in his dominions, was defired by that jollv gorf 
to make any rcqueft of him he pleafed. Midas accordmgly de- 
fired that whatever he flionld touch fhould turn into gold. The 
artift has nearly copied the original, but he does not make Midas 
repent his requeft : he rather appears to rejoice at the grant of 
it, by placing him at a lonely table at dinner upon a beef-fteak 
pie, which he devours at the expence of his fervants, inftead of 
turning it into gold. There is a great deal of the old matter in 
this piece, and we hear the artift is peculiar in this ftile of paint- 
ing, as was his uncle before him; but we wifli he would change 
his fubjefl in future, as he would then make a rcfpeftable figure 
among the liberal artifts. At prefent his avarice of colours^ and 
paucity of defign, render him unworthy of the materials he is 
pofiefied of; and make him appear rather as a foil to other pain- 
ters than a competitor. 

Mr. Wtdf^-^^.*i*:J^E. 
Janus. 

This figure is fo hackneyed by painters and poets, tRat we 
conclude on the firll fight of it that there is deceit in it ; the 
Bifrons teftifying that he who carries two faces is alternately two 
different beings. The fubjeft is well adapted, and does the 
painter credit, and no man ever depiftured a charader more 
critically : the colours are a little tame, but the pifture enfuit is 
a good one. Janus is an Egyptian deity in this place, and nat 
a Roman one. 

The prince of W— . 

f. King John pgning Magna Chart a. 

For a young artift, and the firft piece he has exhibited to the 
world, this is an aftoniflhing pidlure. The barons are drawn 
like men determined to have their rights fecured, but very re- 
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fpeflful to their fovereign, who is fij^nlng their charta. There 
is a flernnels and fournefs in King joiin, which if foftened would 
have made the pifture more agreeabl j ; but as the King was com- 
pelled to this meafure, luch a countenance is proper, and the 
artift, no doubt, has beheld fomething fimilar in his Sire, or at 
leaft he expefted to fee this crabbednefs of King John's face in 
his father whenever he was brought to acknowledge the inde- 
pendence of a brave invaded people. 

2. The Inpde of the Princess Apartments. 

The duke .of Moutague remonftrating with his ward on Mr. 
W — kes's Ipeeches, which he finds among his papers. By their 
^ippearance we fuppofe the following colloquy: 

Duke. What, Sir, does your r 1 h fs read thefe fedi- 

tious papers ? What will the K**g fay if I tell him 
of it ? ' 
Prince. Do not tell him of it at all. 
Duke. What, would you have me tell a lie ; and fay I never 

faw them? 
Prince. No, fay nothing. 

Duke. Oh, then you want me to conceal the truth* 
A very courtly pifture painted for public fatisfadtion. The 
people are much obliged to this juvenile artift; his painting 
will gain him admiration. 

JOHN H'^-^:->E, Efq- 

I . Paul writing to the Ephefians and Phillpplans while a prljhmr mt 

Rome* 

In fpite of what all the artifts in the world may in their pre- 
judice or ill will fay to the contrary, this is a moft excellent 
piece of painting ; the drapery of PauFs garment almoft deceives 
the eye, and it approximates fb near to the coarfe coverings of 
his times that one would imagine the painter was an antiquarian, 
and had dreffed Paul in his own cloaths ; he has depided in the 
countenance of that wife philofopher virtue and morality, and 
he has given him all the appearance of a gentleman : by the 
fcroll before him it appears that he admonifhes the inhabitants 
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of Afia Minor not to give ear to the preachers of Judaifm, who 
would join the law to the gofpel. In another fcroU to the 
Philippians, he exhorts that people to avoid difputes, to love 
prayer, to be humble and charitable, to be unfliaken in adver- 
fity, and to be always repleniflied with peace and joy : it is im- 
poflible to beftow too much praife on this artift for the many 
beauties he has thrown into this pifture. Timothy, Titus, and 
Philemon are feen in the perfpeftive, and the cap of Mercury 
with his caduceus are painted laying near Paul, to denote his 
eloquence and perfuafion. This is the performance of a great 
and good man» 

2. Patience fitting on a Monument fmiling at Grief. 

Equally well done. Patience wearied with pacing ' in the 
trammels of the church, is here feen fitting on the bafe of a 
ruinated monument fmiling at the habit of a clergyman, which 
conceals the hypocrite and captivates the vulgar. We difcover 
an honefty and refignation in patience which charm us. She 
points her hand to Pliny as a preferable charafter to a minifter 
of the gofpel, becaufc the one feels and pleads for the frailties 
of men, while the other impofcs upon them. 

Mr. W— L E. 

I . Vulcan forging the Arms of Achilles. 

Not quite ftout enough. Vulcan was fo ill-fhaped that his 
father kicked him out of heaven, and in the fall he broke his leg; 
but the countenance is finely painted, and by his mufcles and 
reins he appears well formed for the employment of a black- 
Imith. The arms of Achilles are very indifferent, and do not 
look at all like thofe which rendered him invulnerable. Tl)is 
artift therefore, however calculated for labour, does not promife 
his employers much fatisfaclion from his abilities. 

2. An old Roman teaching his Son to declaim. 

A very poor pifture ; indifferently executed, and worfc de- 
figned. The confufion of Babel would have been a better fub- 
jedl ; the painter there would have found matter enough to have 
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employed his brufti upon; but he is juft as well qualified t^ 
reprefent an old Roman as he is to paint one : ta Inort he has 
miftaken himfelf for an artiit, while only calculated for a houfe- 
paiuter. ^ 

DOCTOR P^ E. 

The Prophet Jeremiah. 

Of the five greater prophets mentioned in the Old Teftament 
Ifaiah and Jeremiah were the firfl:^ but this reverend painter hat 
chofen the former to paint from ; he is well acquainted with the 
fcriptures, but, like the late Hogarth, he has difregarded the 
finifhed tints of Raphael by adhering entirely to the ftory of 
his pifture. Jeremiah, the chief figure, is painted in facerdotals 
with an undaunted afpeft- St, Jerome Is fitting on the root of a 
decayed beach, with a fcroll before him, informing us that the 
{llle of Jeremiah was mean as to words, but majeilic as ta 
thought. The head of envy emerges from the bafe of the can- 
vas, gnafliing his teeth in commemoration, we fuppofe, of Je- 
remiah's being ftoncd in Egypt by fome impious Jews, who 
were not able ro bear with the freedom, fincerity, and wholfbme* 
iiefs of his admonition. 

The Author of the preceding Catalogue prefents the Reader with 
the follo'wing Sketches by Female Performers as a Specimen of 
their Abilities^ which^ if approved^ a particular Catalogue will 
ke publijbed^ containing a complete fet hy the mo/l eminent Ladies- 
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Lothario and Califta^ or the fair Impenitent. 

Hot with the Tufcan grape, and high in blood. 
Haply I ftalc unheeded to her chamber. 

Lothario, inftead of the fine, eafy, manly figure the poet in- 
tended him to be, is drawn like a coxcomb and a conceited filly 
boy ; his perfon chubby and uiigenteel ; his face vacant, with a 
BobadlUian ft are : the paintrefs feems to have had a ganymede 
before her and not Lothario, Califta indeed is fome what more 
in charailer, and properly made to rejoice, not repent, at her 
knowledge of Lothario ; with thofe endearments fhc is fo foothed 
that fhe lays, ^ 
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•Tis charming tx> remember : let that night, that happy night 
. Be ever facrcd to us : 
But keep it» ye gods, from the ears of my Mamma. 

2. Flirtilla. 

There have been fo many daubings of this fubjeft, that the 
artift has given us an etching in (hades. Flirtilla is converfing 

with Lord G aft^r Lord C- n had flighted her in 

his addreffes. This tete a tSte renewed the latter nobleman's fuit, 
but Flirtilla's high birth, education, and partiality for the former 
could not reconcile it. Had the Flirt therefore married one in- 
ftead of the other, Ihe might now be the joy, not the reproach, 
of her family. 

LADY ST E. 

Perfeus ^nd Andromeda^ 

Andromeda, daughter of Cepheus king of Ethiopia, was chained 
to a rock, and expofed to a fea monfter for only thinking herfelf 
handfomer than Juno. Perfeus paffing by mounted on Pegafus,^ 
with Medufa's head in a bag, flopped to relieve her, and by pro- 
ducing the head to the monfter^ he turned it into ftone; on 
-which the princefs was reftored and afterwards married to her 
redeemer. The piece has many beauties ; fatan and a bifhop 
appear in the relief; one as if ready to fanftify the joys of Per- 
feus, the other to prevent them. This pidlure reminds us that 
the artift was refcued from a hungry Scot by a generous Hiber- 
nian, who, more than Perfeus, rilked his life for her, and won 
her by his valour and merit. 

LADY L— NS— GH. 

l!ht Adulterefs in Wrath with her Lover. 

Fine touches indeed! never was difappointed love better 
delineated ; beauty is deformed by paffion, and the whole face 
of the adulterefs tells the horrid truth that flie could tear her 
lover's eyes out. Poor gentleman! he looks like a fatiated lover 
muttering a verfe from Ecclefiafticus I. and fays. Of all plagues 
thofe of the heart are the worft, and of all wickcdnefs that of 
a woman is moft to be dreaded* 
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